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"Modern Painting of Indenesia® is an exhibition title that
tempts an insstiate gallery trotter, There (John Heller Gellery) sre
new names and perchance new idess to hroaden our perspective of art in

this century.
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by the 30 plctures shown, for this is a small display. But there are =
‘ samplings enough to indicate proclivities of painters of the younger
gemeration, Some of them share the enthusissm of painters from other

i S is revolutionary, since they have been bred to age-long traditions under

i

— pervesive eultural influences of India,

Artighp Noached,
The national revolutions in Asis have reached and ronsed ar-
e tiste. Some paintors have willfully promoted sncient mative styles in
‘the spirit of intense naticnalism, Others have assimilated revolutionery |

art procedures from iurope, Others still are straining inmpeticntly tounrd

-9 ‘g digtinetly néew and native idiom. i ; - = &
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. by unloading generous brushfuls of eolors in serolls snd undulations,

- immoderate.
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The pietures consist of portraits, landscopes, and deserip-
tions of native customs. Emiria Sunassa, eldest of the group, painted
"Dayek Wedding," a graphic, decorative illustiration. Sudjojono, concern-
ed with the relationship of art to the people, is and advocate of sooial
signifiecance,

Affandi is the expressionist. He has painted "Bare Rice Fields"

There is no link with Asiatic sources. This is European expressionism

after Vingent Ven Gogh's Saint-Remy menner, personal, passionate, and

Striling Coptpibutor,
Otto Djaya is one of the more strikine sontwitmtere IHie
uprear® was painted with brilliant intensities and rich decoratlve detall,

There is a link with Gauguin; there is ahoannkwithwlyw
miniature painting. Peul Gemguin sought end discovered in the Pacific -
Islands a primitive simplicity and tropieal lwmriance pleasing to his
romantic temperament. Some Oriental artists seem to have redisecovered

their opulent atmosphere and heritage by means of Paris. \
There is no evidence in this exhibition that the mere intel- ‘

lectual procedures of modern art have resched or stimilated the Indonesian
advance guard. There are no traces of cubism oFf abstraction,
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